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Guitar Foundations is designed to let students learn the fundamentals of guitar
playing as a group and progress at individual paces. The beginning student and the more
advanced student may each learn a series of playing skills that will advance their
understanding of guitar playing concepts. Many times guitarists who have been playing
for some time skip some of the fundamentals of playing while advancing in other areas.
This is typical of students who have learned with no or inadequate instruction. The
format of this book allows those students to continue in the direction they are heading
while refurning to learning basic skills at the same time. It is suggested that this
course be supplemented with an elementary method that focuses on basic reading skills.

Some of the learning concepts in this book such as the skill list and order of
presentation are based in part on "Class Strings” by Ken Frazier, head of the guitar
department at McLennan Community College in Waco, Texas and guitarist with Johnny
Gimble's Texas Swing Band. My sincere thanks to Mr. Frazier for his help and
inspiration.

- Luke E. Brouillette
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Parts of a Typical
"Steel String Acoustic”

/ Tuning Keys

Ofe +JO
Head —{ ¢fs O
Ofe «JO
€ Nut
1N Fret
Neck — Position Marker
Upper Bout
Pick Guard
Saddle Sound Hole
Bridge — Lower Bout
Bridge
Pins
Sound Board \ Strap Button

(top of guitar) (End Pin)
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General Principles
Posture

Good posture with the instrument will let you avoid most physical complications
and open the door o comfortable access to your enfire guitar. Bad posture and illogical
techniques can put obstacles in the way of your playing and prevent you from playing
your best.

Because each individual is different, there is no one absolute best ultimate pos-
ture that suits everyone. Therefore, there is no "absolute right or wrong way" of play-
ing - only technique principles that allow you to, or prevent you from, playing your best.

1. Awid sharp angles of the joints.
Over extension leads to loss of strength and control. Furthermore it can lead to
muscle strain and injury over a period of time. About 60% of full range of movement
is the most you should extend or flex any of the joints for any length of time.

2. In general, hold the instrument so that...
a) it's high enoughand in front of you so that you can play all the strings with basic
left hand technique without a "hard" or exaggerated angle in your left wrist.
b) the head of the instrument tilts upwards enough Yo be able to access all of the
notes comfortably.

3. &it or stand so that...
your spine is vertical. Your whole upper body weight can be balanced by sitting or
standing straight. If you crouch over the guitar or slump backwards your back will
lose control, stiffen up, and tire more quickly, due to supporting yourself on flexed or
extended joints.

4. Lookout for...
a) craning your neck,or even moving your whole body towards your hands when prac-
ticing. Guitarists tend to move their noses closer and closer to their hands as they
concentrate on learning new "gestures"”. Look downwards on your loyal subjects, the
fingers, from on high.
b) body fatigue. Repetition leads to tension in every aspect of life. If you become
frustrated during your practice, mentally check your whole body for signs of fatigue
and strain. If you can locate tension in your body it will automaticaily disappear pro-
vided you have good and logical posture. '

5. Take breaks when you practice
Taking a break every 20 minutes or so to stretch during intensive practice will help
your concentration and let your mind and body take a fresh perspective on what you
are doing. Long periods of practicing when you are tired will only make you more
tired with little are no benefits of your efforts.

12



General Principles
Left Hand Technique

Press the strings with the fingertips.

This involves significant curvature of all the fingers and implies the
next principle. The object is to have the fingertips pushing directly down
onto the fingerboard. Strength is maintained by keeping the joints curved
in a comfortable range of motian. When a joint buckles in, control of move-
ment is lost and the tendency will be towards rigidness instead of flexibility
and control.

The knuckles should be parallel to the finger board.

This principle works in conjunction with the previous one in that it
brings the 4th finger near the fingerboard and allows it to curve enough to
press the string with the fingertip. Guitar positioning is crucial in maintain-
ing this principle, so make sure the guitar neck is angled enough to accom-
plish this goal without straining your wrist (see Posture Principles).

The thumb should be approximately opposing the first and second fingers.

This is the most ratural position of the thumb and therefore lends it

the most strength. Avoid flexing the thumb tip and play with the "ball" of

the thumb. This gives the fingers a stable plateau to push against. Experi-

ment with relaxing your hand and observing the positions of your fingers, and
“play your thumb" without the guitar and analyze your finger posture.

Minimize finger movement.

Avoid unnecessary finger movements and positions such as letting the
fingers move behind the neck of the guitar. Let them hover above the
string(s) ready to do your bidding! Look out for pulling the fingers far away
from the fingerboard when not using them to push down a string. The goal
is to simply relax them off of the string. Focus on applying muscle tension

only where peeded ard relaxing everything else.

13



The Guitar Fingerboard

These are maps of the guitar fingerboard.

Map #1 shows all of the natural notes are labeled through the 12th fret.
Map #2 is an excercise. Fill in the blank circles with the names of the
natural notes.

Maps 3,4, and 5 - Practice filling in the natural notes again

Memorize this info on your real guitar fingerboard in the same fashion.

1 2

6th Sth 4th 3rd 2nd lst 6th Bth 4th 3rd 2nd lst

[/
00

JQ

O

Q

o

11

12 (x)Q

14



3

6th 5th 4th 3rd 2nd lst

4

6th 5th 4th 3rd 2nd lst

5

6th 5th 4th 3rd 2nd lst
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Tune - Up

We've all seen guitarists tune up and sometimes it may seem like there are as
many ways to tune as there are guitarists. The fact of the matter is, is that the guitar
is untuneable, so don't feel bad if you can’t tune yours because no one else can fune
theirs either! There could be a long discussion following this but in order to keep things
to the point lets just say that the guitar relies on “tempered tuning”. This means that
all the strings should end up more or less equally out of tune when you're done. The goal
is to get it the most in tune it can bell The standard beginners method of tuning by ear
works as reasonably well as other ear tuning methods. The idea is to start witha pitch
that matches an open string. Most musicians use A. "A" funing
forks are readily available in most music stores, are affordable, ©®‘@D©®
and serve the purpose well. A tuned piano or other keyboard f ] [
will work too but they're tough to carry around. The A will be
followed by the number 440. That's the frequency of the note |
A (A" one octave lower would be 220 or one octave higher J
880). Set the fork vibrating by striking it against something
firm but soft (like your knee, not your head). The first instinct
is hold it up to your ear. You'll barely hear it like that so
instead, place the handle firmly against the saddle of your
acoustic quitar (electrics, hold it over a pickup) and it will ‘ i
vibrate the sound board of your guitar just like a plucked string L C)
would. Now attempt to match the A string on your guitar to
this A. When that's done match the pitch of each string to
their adjacent strings as shown on the diagram to the right.
What to listen for.

Fine, you say, but how do I know when it matches? When two notes that are
nearly in tune are sounded together, you should hear a "wave”. You may hear it as a kind
of "wow-wow" sound. On some instruments you may even be able to feel it in the guitar.
Every frequency (pitch) has a wavelength. Slightly different pitches will have a slightly
different wavelengths. When two different wavelengths sound simultaneously (for
instance A440 and A444), the places where the waves don't match up perfectly and
cross in to each others territory are called nodes. Those nodes are what make that
*wow-wow" sound. Eliminate the wows and you've got itl Wowzerl

L e
_-—-u—___”_‘*——-—-_

— @

=
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The Cycle of Fourths

Why the Cycle of Fourths?

Learning and using the cycle of fourths is key to using this book. The skills list is
set up to use the cycle and your success is based on your ability to integrate it into your
practice and approach. Learning this way is smart because chord progressions often
move in fourths. If you learn guitar skills in this manner, when you start playing songs
(applying skills) you will already “know" how to play (and hear) most of the music!

To play around the cycle in ascending fourth movements, start at any point in the
cycle and play each note or chord moving in a counterclockwise direction.

The cycle MUST be memorized! If you have trouble thinking of it in a cycle, think
of it linearly using memory tricks to aid you:

|B E A D|6ic F|Bb_Eb 4b Db |6b !

C

Some Cycle of 4ths SkI"S

1#7 Memorize and say the cycle in 41hst
(coun‘rer-clockmse) :

2#8 Say and play the cycle of 4ths on:
The E" and "A" strings.

;#41 Say and play the cycle of 4fhs
"al*rerna'rlng between the E ond A
s’rrmgs

Gb/F# 17



BASIC STRUMMING

To start, play songs that are in “3“with down strokes like this:
short, long, long

1 2 3

Songs that are in "4" or *2" like this: short, long, short, long

| |

1 2 3 4

We can also try adding strums on some of the "off beats". Play up-strokes on the
*&" where indicated. Experiment with some songs you already know.

I

1 2 & 3 1 & 2 & 3
1 2 & 3 & 4 &

18




Reading the Chord and Scale Diagrams

Chord Name
£ maj - Fingerings
Fret Numbers E .
. [~ l l _J AT A RS AR s
SRS CERARERERIWRCE ;v et b R % g R &+ () H
P ° S
3 \
4 | ~] Root Note |
5 Lt gosena oy |
I i

Chord1 51 3 51

Tones N
N

Strings

O SERLML

Chordor |;
Scale Tones

CHORD NAME - The name of the chord or scale represented by.fhe diagram

FRET NUMBERS - Show the location of the where the example is to be played. Fret #1
is the fret closest to the nut. '

STRINGS - The strings are represented by these vertical lines. The thickest line of
the diagram relates to the thickest or lowest pitched string on the guitar.

CHORD or SCALE TONES - These numbers indicate the elements of the chord or scale
represented. If the numbers are altered with an accidental, that accidental
shows the relationship of the chord or scale to a major tonality. For example, ina
minor chord the 3rd will be altered with a fiat sign (b3). '

FINGERINGS - These are left hand fingerings with @ indicating the index finger and @
indicating the pinky. AnX indicates a muted string (touched but not sounded).
A string with no fingering and no X is a sounded open string. A circle with no fin-
gering number O indicates a note that is available but not necessarily played.

ROOT NOTE - The root note or 1 of a chord or scale is indicated with a darkened in fin-
gering circle @ . A block with the letters IR ! indicates an implied root or a
root that is not played. These are usually found in more advanced sounding chords
with complex tensions.
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Moveable "Bar"” Chord Forms

Basic System E Bar Chords
Basic System A Bar Chords
Basic System C Bar Chords
Basic System D Bar Chords
Basic System G Bar Chords
Diminished and Augmented
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Basic System E Bar Chords

There are five systems of moveable (bar) chords. The elements of System E chords are
structured like this - from the lowest to highest note:
Root - 5th - Root - 3rd - 5th - Root

This setup (or inversion) will be seen again in the system A and D chords. This makes
systems E, A, and D more or less in the same "family”. The root is played with the first
finger which then makes a "bar" or "barre" across the neck. In the examples below, each
diagram includes the quality, or description of the chord. Below that is the function of
each note or chord tone, (Root, 3rd, 5th, 7th. etc.) and the actual chord diagram with
fingerings. Here are the BASIC forms of system E. Familiarize yourself with these
fellas, learn to play 'em, and you'll belong to the "Bar Chord Club", and be accepted by
guitarists world wide.

& maj & min
1 1 L
2 2 2 _,_,,-W,_L !
O [T 6] i [000
4 @ | 4 o
5 YA ! 5 1D 1
6 i 6 L
T |
7 7 |
Chordl 5 1 3 5 1 Chord 1 5 1 k35
Tones Tones
7 .
G & min?
1 N 1 Il
3 Q] D] XD 3 | XDAXD
4 @ i 4 L
5 l 5 §@) :
6 1 8 f
7 | 7 L
Chord 1 §5b7 3 5 1 Cherd 1 5 b7I3 5 1
Tones Tones

Be sure to note the harmonic function of each note and their sequence. These become
very important later on as you try to create or identify chords. Play each note and say
aloud its function (Root - 5th - Root - 3rd - 5th - Root) as the note is sounded. The first
time you do this it will probably make you feel a bit silly. Don't be discouraged and the
feeling wiil gradually subside (until someone catches you). 37



Basic Sstem A Bar Chords

System A chords share the Root - 5th - Root - 3rd - 5th structure from low to high of
systems E and D. The root is played with the first finger which then makes a bar across
the neck.

« You will normally mute the 6th string for all these.

« If you play the 6th string with your first (bar) finger, the 5th of the chord will sound

as the lowest note (see 5th in the bass on next page).

. TItis common practice to mute the 1st string when playing the first Major triad form.
Each diagram includes the quality, or description of the chord, the chord diagram with
fingerings and the function of each note in the chord.

C maj € ma] £ min
! 1 L 1 i
2 B 2 | 2 uE
3 BC X 3 D 3 Xd Re
4 4 ! 4 @i
5 D3 5 DD | 5 f [ Q@ !
: : ; ; N
7 T g 7 | |
Chord 1 513 Chord 1 51 35 Choed 1 5 1b3 5
Tongs TDFI&S TDﬂBS
Cmaj” C’ C min”
1 f B 1 B i [_ iR
2 L X 1 B REg 2 fg LA !
3 o) 3 XO D] 3 | D
4 D 4 i 4 @
3 1 I s (O] s (o] |
: || 6 B 6 0
7 | 7 || 7 T
Chord 157 35 Chord L 5E7 35 Chord 1 573 3
Tones Tonss Tores
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Basic System C Bar Chords

The Basic System ¢ Bar Chords are based on the open position C major triad. The ele-
ments of System C chords are structured like this: 1 -3 -5-1-3 from the lowest to
highest note. This is similar to the harmonic structure of System &. This is also known
as 1st inversion and is a slightly different arrangement than systems E and A. The 6th
string will normally be muted except when you want 5 in the bass (see below).

Notice there's no "good" minor triad in this group that would have four or more notes,
however, a 3-note-only minor triad could be managed easily. This is due to the nature of
"1st inversion” on the guitar.

5th in the bass:

The circles with no fingering number represent the optional 5th of the chord which may
be played in place of the root. Country pickers commonly do this to achieve that oh so
important 1-5-1-5 bass line so essential for the boom-chicka-boom-chicka affect. The
concept of the 5th below the root is an important feature of jazz type chords as well,
and becomes prominant later on in the much feared ALTERED CHORD S|

{no 4 note minor triad
in this system)
D ma; D maj7 D min
1 | 1 Bl 1
2 D D 2 e 2 D! x
3 @5 3 B 3 DI L
4 DI 4 _C%_ L 4 :
sQ@D] | | | 5 (X il 5§D | |
8 ’ 6 | 6 il
7 7 P 7 P
Chord(5)t 3 5 13 Chord(8)1 3 5 73 Chord X 1}3 5 X X
Tonas Tones Tones
DT D min?
] T
! L | |
2 [ X 2 L, X
3 D | 3 @1
4§ 1@] || 4 L
sQOD D] 5 @ |
) . 6 g 4
g Bl 7 B
Chord(5)1 3 b7 1 X ' Chord(5)1 B3 b7 1 X
Tones Tones 39




Basic System D Bar Chords

System D chords share the 1 - 5 - 1 - 3 structure from low to high of Systems E and A.

« You will normally mute the 5th and 6th string for all these.
« Tf you bar the 54 stringwith your first finger, the 5th of the chord will sound as the

lowest note.
The major triad form of this system is the most awkward of the group to finger with all

other forms being more playable.

Fmaj Fmaj” Fmin
|
¥ ( : () C)
l i 2
@ @ 33)3) 3)
@ f 7\
L %
1
Chard XX 1 5 1 3 Chard X X 1 5 7 3 Chord X X 1 5 1}3
T Tones Tones
. o
F Femin?
[
|
D | &
@ D€
3 d @
1
|
| i
Chord X X 1 5 b7 3 Chord X X 1 5473
Tones Tonss

40



Basic System G Bar Chords

The elements of System & chords are structured like this: 1-3-5-1-3 -1 from the
lowest to highest note. This is similar to the harmonic structure of System C. Try play-
ing the open C and open & chords and notice their similarity.

The major tried inversion of the System G Chord could be considered quite awkward to
play. For this reason its basic inversions are typically 4 note chords on the highest or
lowest 4 strings. Like System C there is no good 4 note minor inversion but a 3 note mi-
nor chord can be managed easily. When playing inversions that use the 4 lowest string
you will find that they might sound "better” to you further up the neck.

(no 4 note minor triad |
I in this system) '
Amaj Amaj’ Amin

] i

G  700.0) X X X

N DI 1

T

2) L ® |

D B 4 .

I ‘

) L

| + L

Chord 1 3 51 31 Chord X X 51 3 7 Chord 1h3 5 X X X
Tones Tones Tones

A7 A7 Amin7?

il A L

DX X ¥ XD | o

R Jo, DX X

@ b | i

1 4 At

OIRR |- D

| Jf 1 5

= 1 |

Chord 1 371 X X Chord X X 5 1 347 Chord LB3p7 1 X X
Tones Tones Tones

41



Dim. and Aug. (2 Special Chords)

Here are two more commonly used chords that aren't included in the basic System
Chords. They are included with their Systems in "Chords TIT".

Diminished 7 Chords

Diminished 7 chords are very unstable sounding and are used accordingly in music usually
as a "passing” chord from one harmony to another. The intervals in a dim7 chord are
symmetrical. That means that any note can act as the root. When you see a dim chord
in music its pretty safe to go ahead and use dim7. Here two types of inversions that
can come in handy. The first two can be thought of as related to System E and the
other can be thought of as related to System A.

EBbDPG din” || EBNDNG dim’ E,BDV,6 dim”
1) HHE
X &) X Dx 5 |
D | D B 6 )

i [ l 7 X

!! ] { 8 3| @
£ I ?
L £ L 10

Chord X X 1 1 11 Chord 1 X 11 1| X Chord X1 1 1 1 X
Tones Tones Tones

Augmented Chords

The augmented chord is also very unstable sounding. It's generally used as a V chord
that leads back to I. Here is a commonly used inversion that is related to System C.

C aug

T
Do

Chord X 1 3§51 X

Tonas
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Learning Scales

5 Basic Major Scale Patterns
Pentatonic Major Scales
Pentatonic Minor Scales
Blues Scales

Scale Evolutions
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Learning Scales

Scales are presented in this book over grids as are chords (see p.17). When we
learn scales on the guitar we are more or less learning shapes or patterns and the sounds
that go with them. By superimposing these shapes over the fretboard we can learn
which notes correspond to, or sound “right*, with a chosen harmony. It can also open up
more possibilities for melodic thinking. There are many more types of scales than the
ones offered here but these can definitely get you started on single note soloing. Some
of these shapes are more suited to guitar than others and are more commonly used. Ex-
periment with them any way you choose by altering the notes and adding or subtracting
notes. All in music is fair - the scale cops won't come after you (although you may suffer
various forms of retaliation from your audience). Before you start experimenting get a
good grip on each selected scale. Here are a few tips:

METHOD 1 A) Play the scale pattern ascending starting on the ROOT (or 1) of the scale
_ include all the notes in that position. B) When you reach the highest note in that posi-
tion play the scale descending all the way down to the lowest note in that position. C) At
that point ascend the scale until you reach root note once again completing the scale.

System G STEP A
C maj
5 ;o
6 ; gl
- 33 | 3 7 )6 0.7
START [} N 1 PLAYTO |
@D | | @D e [ GX G |
9 Q l —t G i ‘DP o
10 U 10 g,*g 1 __i
1 i E 1]
Scalo 53 5 1 3% Scae ¢ 2 5 1 3¢
Tones 73 6 2 47 Torez T3 8 247
137 51 147 51
STEP B STEPC
C mqj
PLAY TO [ 1
HERE [
6 2
IAG® © ) O H €
START
8 @ ‘ET:lHERE E
9 @
10 DESCEND SCALE |
1 i
Seale g 5 5 1 3¢
Tones7 3 6 2 47
147 51 e




Learning Scales (cont.)

METHOD 2 A) Choose a starting point (we will use root) and play an ascending sequence
of consecutive notes (this example will use 4 notes). B) After playing the first 4 note
sequence go back and start on the next scale degree or scale tone and again play an as-

cending sequence of consecutive notes. C) Continue until you complete the pattern then
reverse the pattern to descend.

System 6
€ maj Cmqj C maj C ma;
3 1x1 5 5 1 5
6 ¢ 6 [
8 @D 8 @) 8 1@ 8
9 @) 9 9 9
10 10 10 10
1 il i 1
Scals 625136 Seals a Seale 7 5 Scale 5
Tones 73 6 2 47 Tones 3 Tones 3 Tones 3
147 51 1 4 4 4

METHOD 3 - A) Choose a starting point (we will use root). Play the 1st note, skip the
next note and then play the 3rd note. B)Play the 2nd and then 4th note. C)Play the
3rd and 5th notes. Continue on skipping every other note then going back to next scale
degree. When you complete the scale pattern reverse to descend.

€ maj C maj C maj C maj

5 1 ' i 5 [ P 5 i

8 D | 6 ) 6

7 QD | @ 7 ! I [<

8 @AY A 8 1@ f 8

9 Z 1 9 9

19 I 10 ) 10 i

1l T} | 11 l_! 11 !
Scale g 2 5 1 3 ¢ Sealk "3 Sk 5
Tones 73 6 2 4 7 3 Tones Tones 3

147 51 4

As you might suspect your scales will become a lot more even and listenable and con-
trolled sounding if learn them using a metronome - slowly and carefully at the start will
bring you success in the long run. Always learn in small bits of 2 or 3 notes at a fime and
when you play a sequence correctly repeat over and over to drill it in.
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The 5 Basic Major Scale Patterns

System D

Amaj

1xt

3

—
-

g

3

o

w
L) My
o
Lo |
b W
[ -
Lwns] -

These are the 5 most frequently used major scale
block patterns (across the neck). Each system or
pattern is derived from an open chord - C, A, G, E, or
D. For this reason it is called the CAGED system. All
of these scales are moveable. That means you can
move each pattern up and down the neck to play in
different keys. The root note is darkend in. The
location of the root note names the key of the scale.
For instance, the first example is a System D pattern
played in the key of A. Pitches that are beyond the
complete {root to root) scale, but are included in the
pattern, are notated as empty circles.

System E

Amaj

System A

D maj

o
(g%
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- o U B ) M e

[N
I
é

-
§i
[- ST PN

" e
o b W
-y On

w N
[- A% I -N

System C

W O

F o~ o
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Pentatonic (5 note) Scales - Major

Pentatonic scales are a great basic tool and a good place to start for
players interested in improvisation or melody writing. The major
pentatonic (5 note) scale is based on the major scale {7 notes) but
with 2 notes eliminated (the 4th and 7th degrees of the scale). This
leaves the major pentatonic with scale tones 1, 2, 3, 5, and 6. Use
these scales over all types of major and dom7 chords. Be sure fo try
the regular major scale with major chords too - especially Major
7ths. These pent patterns are al! presented in the key of C major.

Tip: For faster learning and use, try learning pent patterns on the
fop 4 strings only (as indicated by the small box). This can work
well for soloing. Go back and learn the full pattern later.

System D
C maj
8 ]
9 [
10 N
11
12 @)
13 4
14 i
Scale 25 13 6 2
Tores 3 6 25 1 3
System E

System A

C maj

- o o ) R =
F o\ %
™

Scale 5 13 62 5
Tones 6 251 3 b
System C
C maj
1 i !
12 D 1O
13 @
14 _*331
15 4) )
14
17
Scale 36 2 51 3
Tomes 5 1 3 6 2 5




Pentatonic (5 note) Scales - Minor

The pentatonic minor scale uses these scale tones from its
corresponding major scale: 1.b3, 4,5, and b7.

System C minor

A min
1
. .
§
10 QO 1 d
11 i
12 Q@ | O
13 Ol
14 [l
Scale W

(L

Tones 5 1 47}

Every major key and/or scale has a related minor key and/or
scale.

Major and minor pentatonics share identical scale patterns.
Major and minor scales can be related two different ways on
guitar: harmonically or by pattern.

One way to find the harmonically related minor of a major key is
to count back (or down in pitch) 3 frets from the note named for
the key. For example: 3 frets back from C is A. The related
minor of € major is A minor

Use minor pents with most minar chords. They also works well
with blues tunes.

Pent patterns related by shape {systems) can be memorized.
Related shapes are D/Cmin, E/Dmin, A/Gmin, 6/Emin, C/Amin

System D minor

A min

()

—
e ® N oow
—

Scale 3 5 1 4713
Tones 4b7h3 5 1 4

System E minor

Scale 1 473 § 1
Tonesb3 5 1 4 b7 b3

System & minor

Scale 73 5 1 4 b7
Tones 1 4 b7b35 1

System A minor

A min
11
12 {
13 J i
4 D,
15 z) __dcx:)
16 ‘
17 :
Scale 5 1 4 b7p3 5
Tonesb7b3 5 1 4b7
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System C minor

A Blues
1
9 L
10 D | DO
1 | HIREe,
12 QXN | O
13 DO
1 1
14 I
Scale 47435 1 4
Tones b5 1 4 |7 b3 b5
5 b5 5

System D minor

A Blues
s ] |
s §O '
7 AXD | |
] 2)e
9 3| |
10 O] @O
11 !

Scale [3p5 1 4 b7 B3

Tones 4 535 1 4
b7 5

System E minor

A Blues

wn
g
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~N o
o
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£
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i

e
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Scale 1 4b7b3 5
Tones b3 555 1 lglﬂ' b3

The Blues Scale

By adding the b5 to the minor pent.
we can build a "Blues Scale”. One
blues scale may fypically be used
through an entire blues tune.

System & minor

A Blues
1
2 D |
3 (0.6
4 11 @ !
5 G)EX3I3E
6 B4 i
7 L
Scale b7b35 1 4 b7
Tones 1 4 b7 baAb5 1
b5 5

System A minor

A Blues
1 i
R oulls
13 2 !
14 “3 Cﬁ
15 )
16 b '
17

Scale 5 1 4 L7 L3b5
Tones b7 b3b5 1 4 5
o b7




Scale Evolutions

Shown below are some "scale evolutions” showing 4 types of scales all evolved from the 5
basic major scale patterns or "blocks”. They are related by fingering pattern (not by
relative harmony). If you learn these well they can get you through almost any soloing or
improv situation. Feel free to experiment with different fingerings. Many guitarists
rely heavily on 1-2-3 type fingerings totally disregarding finger 4. However, utilizing the
4th finger will definitely "open more doors” for most guitarists.

System D major System D major System C minor System C minor
Major Scale Major Pent. Minor Pent. Blues
€ maj C mqj A min A Blues
8 (X1 [ 8 | o ! 8 |
9 XD | | 9 D | | 9 D[ | 9 D |
10 XD 10 DO 10 D | 10 1 _S%:)
i u g\ : 11 | 11
12 AAODRE)E 12 44 O 12 Q@YD) 12 : 4) |
13 &) 13 %I 13 @) 13 DO
14 i4 ! 14 ! 14 i
Seale 14 73 62 Scole 25 13 6 2 Scale 4L7b3 5 1 4 Scal 417b35 1 4
Tones g : é g 7{ 3 Tomes 3 6 2 513 Tones 5 1 4735 Toml;55 1b45;,7;,3555
System E major System E major System D minor System D minor
Major Scale Major Pent. Minor Pent. Blues
Cmaj € maj A min A Blues
5 ' 5 ] 5 l 5 ]!
6 3 I ) 6 |
7 XD | D 7 @ il 7 JOOD 7 ) |
8 2 s @ | @i) 8 Qa 9 2
9 A 9 I 9 9 [
10 GYBDDO @D | @ 10 NI 10 D @O
i g ] ; 1 | T unjpgl] ! | l
Scale 73 62 57 Scak 13 6 2 51 Scale |3 5 1 4 L7 |3 Scale 855 1 4 b7 |3
Tores1 4 73 61 Tones 2 5 1 3 6 2 Tones 4bTH3 5 1 4 Tm4£bab5514
29514 2
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Scale Evolutions (cont.)

System G major System & major System E minor System E minor
Major Scale Mg jor Pent. Minor Pent. Blues
C maj Amin
5 ?(ifm SEEROD
. l@é) 6k [
7 OG)EX3 - TEQ
s @D | |@d 8@ DO
» (1D 9 |
10 10
1 1
Seak 6 2 51 36 Soale § 4 b7b3 5 1
Tores T3 6 2 4 7 Tomasb3 5 1 4 b7 b3 Torsb3b5 1 4 b7 b3
147 51 5 5

System C major

System C major

System A minor

System A minor

Major Scale Major Pent. Minor Pent. Blues
C maj Cmaj A min A Blues

12 12 [®) 12 O OO 12 O

13 i3 13 13 F

14 14 3 14 3 i4 )3 )_t

15 ) 15 @D 15 4 15 (x)

16 16 | 16 g 16 ]

17 17 ! 17 | 17 ,
Scals 3 6 25 7 3 Scale 36251 3 Scake 5 1 4 b7b3 5 Scale 5 1 4 pb7b3k5
Tones 4 7 3 6 1 4 Tones 5 13 6 2 5 Tonesh7b3 5 1 447 Tonosh7 b3b5 1 4 5

514 25 3 b7

System A major

System A major

System G minor

System G minor

Major Scale Major Pent. Minor Pent. Blues
Cmaj C maj A min A Blues
1 O 1 i i Ny 1 i
2 2 )i ! 2 D ! 2 l
3 3 00 3 (X 2XG 3 X
4 4 i 4 f 4
g 4 Y4 5 4 Y4 5 44 ¥4 ] 33)X3
6 6 E 6 N 6
7 7 N 7 L i
Scale 47 3 62 4 Scals 5 1362 5 Scole b7b3 5 1 4 b7 Scals hb7ph3 5 1 4 b7
Tones 51 473 5 Tomes 6 251 3 & Tones 1 4 b7b35 1 Tones 1 4b7b3b5 1
6251 b b5 5




System E Chord Evolutions
System A Chord Evolutions
System C Chord Evolutions
System D Chord Evolutions
System G Chord Evolutions
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System E Chord Evolutions

Emy =¥ _Gmn P _6Emn” =y &
O ] ——
1 | 1 | 1 | i B
] 2 2 ' 2 0l
3 D 3 DD 3 1 3 O] CxD
4 2 4 4 4 (‘?' r
s | Q& 5 @X 5 (@ l 5 |
[ [ [ Jl 3
7 ! 7 P! 7 | 7 i
thord 1 5 1(3)5 1 Chord 1 5’5 _lII_Imordl 5 5 1 Chord 1 5 b7/375 1 5 b7(3,5 1
Tones \ Tones o, My Tonas =
G ma; = & maj’ - G’
i 1 | 1 @
2 { 2 [©] 2 |
3 oD 3 2 3 @
4 2 4 @ | 4 3
5 XX s FX@ | | B § {O)
6 6 i 6 il
7 } 7 i 7 f
Chord 1351 Chord 13587 Chord 1 3 5L7
Tones Tonss Tones
. i
& maj -7-’ & sus — C'sus
1 i 1 | 1 !
2 o 2 ! 2 T
3 oD 3 X1 31 1
4 2 ' ] 4 - 4
L] X) 5 3 J 5 O} [O)
3 6 6 I
7 B 7 ' 7 Do
Chordl 5 1 3 51 Chord 1 5 14 5| Chord 1 5b74 5 1
Tones Tones Tones
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& maj & maj 67@5)
1 B 1 ! 1 [ B
| 1 1
) 2 i 2 4
3 XD 3R 3 ||
4 2 4 ] 4 )| X
5 |G 5 §G3 5 G
6 6 6 @G @
7 7 B 7 j
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=Y (13) &majt & maj’ 67
1 | 1 1 1 i
2 2 2 2 L
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t ! ! Ly 1 P 1 L
2 I 2 il 2 ] 2 il
3 DD o] [o% 3 QFO0) | s QF D X
4 4 4 4 P
5 J¢ 5 JG 3 3 ® 5 R
& . 6 : 1 & | " b _!_l
7 iR 7 || 7 | 7 |
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1 L 1 i 1 1 LX
2 I X X > Bk ] x 2 D
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&’ 6" P & min7b3
i 1 1 X 1 [ X I x
M E: X 2 D 2 D
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4 ¢ 4 @ 4
5 5 5 |
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System A Chord Evolutions

C maj B C min i £ mqj TP € majé
1 1 R 1 ‘I 1 il
L 1 H
2 2 2 Y 2 i
3 ) ® (O e <P {6 X 3 ¥C
4 e oo 4 2 4 P 4 ..-g__i
: 3 s []Gx s 1S s [0
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Chord 1 5313 Chord 1 5 1b3 Chord 1 513 Chord. 1 51 36
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System C Chord Evolutions
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5 in the bass - Don't forget that any note that's in the bass and is on the low E string
would also have the same location on the high E string!
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System D Chord Evolutions
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System G Chord Evolutions
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Common II V I Combinations
Descending minor Progressions
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Comrhon IT VI Combinations

Major combination ending on System E (II VI in Gmayj)

II-7

Amin®

¥Q)3)3)x

1
|

Chord 1 X b7 b3 5 X

Tones

V7

D?(q)

Chord X 1 3BT 9 X

Tonas
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o

Chord1 X 73 5 X

Tones

Minor combination ending on System E (II VI in Gmin)

I1-7(b5)

A min” (5)

|
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]
Chord 1 X b7 b3b5 X
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V7(b9)
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Chord X | 3 b7 b9 X
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2o x
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Chord 1 X b7 b3 5 X
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Common II V I Combinations

Major combination ending on System A (IIVIinCmaj)

IT-7

Imaj7

D min”

Chord X 1 b3b7 1 X

Tones

V7
GT
|
|
DI Q ) X
2
)
|

Chord 1 5 b7 3 5 X
Tones

€ maj”

i T

t

!
1 X

|

D@D

J
l

Chord X 1 57 3 X
Tones

70

Minor combination ending on System A (IIV I in Cmin)
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V7(b9)

G7(9)

I

Tones

Chord X 5b93 7 X

1 D X
@

rammi
i !

i
|
Chord X 1 5 b7 b3 X

Tones




Common II VI Combinations

Major combination ending on System D (II V I in Fmaj)

II-7

& min”

[v)

L= B R R

e

7 3 |

Chord 1 5b7k3
Tones

V7
C 7
1
2
3
4
3
7 1
Chord —Tﬂb}
Tones

Imaj7
Fmaf
1 !
2
3 )
4
5 33
6 {
7 L
Cherd 1 573
Tones

Minor combination ending on System D (II V I in Fmin)

II-7(b5)

& min—’r(bs)

Lo T ¥, GRS L I % TP

2 46
D]

3)3)3

[ ]

-

Chord 1547 b3

Tones

V7(b9)

Chord
Tones

C 7(b9)

|
T
)
1

01
DD
o

5b9 3 )7

I-7
Fmin”
1 !
2 |
IXX T
4 00
5 @
6 i
7 |
Chord 1 5p7b3
Tones
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Minor Descending Progressions

System E
& min "J-"» & min/ "ml.J';r e ma & min” - & min®
1 1 I | 1 1j 1 i
2 2 2 ¥ bt X 2 X
0] B [00) ol Blo¢ 0] [Ko) 3 D
4 4 2 4 | | 4 i
5 §QK 5 4S9 5 1| 5 j
6 || 6 | 6 ! 6 !
7 ! 7 i 7 L] T |
Chord1 5 1 k35 Chord 1 § 7 b3 5 Chord 1 b7 5 Chord 1 6 b3 5
Tones Tones Tones Tones
System A
€ min ——p- C""'i"/""‘l.l.jr e O min’ —LP Cmin6
1 R i 1 N 1 |
2 I 2 2 ! 2 D
clp (€Y, P X 3 X 3 Dl x 3 mx
4 @ | 4 D) 4 @ 4 o}
s § 1Q@ | s D] | s 1] | s (O] |
5 '; 6 , 6 L) s [ 1 :
7 } 7 | 7 B 7 L1 | !
Chord 1 5 153 Chord 1 5 7b3 Chord 1 5B7P3 Chord 1 5 6 b3
Tones Tones Tones : Tones
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